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DEVELOPING AND PRINTING AIDS 


. . . to Facilitate your Darkroom Technique 


MARQUIS PROCESSING DISHES 


ever-popular and serviceable 

the processing of films and 

They are all-moulded in an ex 
ceptionally strong ind = durable plastic 
materia ile recessed channels are set 
in the bottom to facilitate print handling 


Price 


GILKON STAINLESS STEEL 
PRINT FORCEPS 


\ pair of these non-corrosive forceps in 
each of your processing dishes will rid you 
forever of those tell-tale finger stains 
Made all in one piece they are curved at 
the tips for easier handling. Cut-away 
portions at the side prevent the forceps 


from sliding into the dish. Price: 2,9 


KODAK THERMOMETER 60-90'F. 


This thermometer is ideal for all general 
photogray hic us particularly suits tank 
dev: loy ment as the metal portion ts shaped 
t® fit conveniently inside the tank, or it can 
be ispen Lan the leveloper by the hook 
It 

lary 

ass 


WHITE WOOD PRINTING FRAMES 


Solidly constructed of a high quality white wood, 


these frames are made in two sections —-the frame 


and the removable hinged back, the interior of 
which ts cloth covered to guard against negative 
abrasion Metal clamps ensure firm contact between 


paper and n 


V.P.K 


m Kodak Dealers Everywhere 








Ensign Ranger now in two models... 


ENSIGN 
RANGER 


with f/6.3 lens 


Model 1 


UST the camera for that keen enthusiast who has advanced beyond the © 
simple box camera stage the amateur who wants to create salon quality © 
pictorial photographs as well as holiday snapshot souvenirs. 


The Ranger has all the qualities necessary to give y at ‘‘desired something'’—-Ensar Anastigmat 
f 6.3 lens, giving excellent definition and coy “ shutter, with speeds up to 1/100 sec. and 
providing for bulb and time exposures; its finely- h lens will ensure needle-sharp images at 
any distance from 34 feet to infinity; the dia : ped down to f/32 to ensure the maximum 
depth-of-field; and its two viewfinders, direct-y i reflex at waist-level, provide the maximum 
scope for viewing all types of picture co 





Of strong robust construction, the Ranger w ’ cing 
carefully looked after, last you a lifetime ENSIGN RANGER Model 2 
all-metal body covered with a black f z A new model which incorporates these 
leatherette, whilst all fittings are in é iditional features: Coated f/6.3 lens, 
oud ynchroflash contacts, extra sturdy metal 
dy with satin chrome fittings, slide cover 


price: £EII/156 se rice: aa 








ASK TO SEE THE RANGER AT YOUR NEAREST KODAK STORE OR KODAK DEALER 
ry a LLL TT 
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(ldis Untversal Projector 


For 35mm. Film Strips and Film Slides 


iubs, schools, hospitals and vdustry, the Aldis 
> 35mm. strip and slide projection Designed 
ng recognised Dy its outstanding 


bigerit 


£30 18 6 




















KODAK STIRRING PADDLE 


... for crushing chemicals 
stirring solutions 
shifting prints in tray 


Once vou ve 
will never be 

to use; handy 
working becaus« 


touching the solt 


Ihe Kodak Stu 
attractive vellov 
be affected 
length, 10 incl 


Price: 2 6 


Stocks subject to current shipping 


From Kodak Dealers Everywhere 














HANDCROSS FILTER HOLDER & LENS HOOD 


bined filter holder and 


signed to accommodate” 
8mm. in diameter and 

s diameter from 21mm. to 
nple finger-and-thumb? 
two levers, and it can} 
mera in just a second. 
lamp action ensures a} 
inates the danger of 


lens mount, makes 


irallelism between the 
nodal plane of lens, and 
hanging of filters. The 
hood is 15mm. in 
onstructed of light 


inodised duralumin 


price 25 9 
ASK TO SEE IT AT YOUR NEARI K STORE OR KODAK DEALER 


Stocks subject to current shipping From Kodak Dealers Everywhere 
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Review of May Portiolios 





By KARRADJI 
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vice of original 


Y.M.C.A, Camera 
omment on club 

a word or two in 
anvone. First of 
River Pines.”’ The 
factory——I lke the 
stability and their 
the lines of their 

ner to the light 

ke to see the dark 
greyed down slightly in 
V.L.S.’s “Curved 
cial appeal to me. 
ect matter that has 
ur (that is, the trim- 
r of the shadow-——this 
encing at the top 
right corner. The 
ended— it allows us 


that we are dealing 
in conjunction 


austar (¢ 
misfortune to find his ¢ ’ for special comment 
time?) relic in the f f by W.H.M., of thé 
these are very disturbing. 1 t Here, the leave® 
lead st , ! their shapes, whils€ 
» landscape photographer essfully avoided by 
general wr t was a mn a curve down thé 
the side he } t provided by the hte 


t} 








Forthcoming Sal nd Exhibitions 


Sept. 17che 


Annual Western Ontario International Sa 


Informat \. | \ 


Maitla Sept. 17th 


Camera (Lucerne, Switzerland) Grand Inte 
national Photographic Competition 
No ( 


lexas, 
New Zealand International Salon of Ph 
graphy. 
Inf ation { ' | \ ternational Salon of Photography. 
Ch N Chair 
U.S.A 
Western Washington Fair, Puyallup 


I st and Bath Open Photographic 


Milwaukee. 
Info a 


and Notts. Photographic Society 
bs. 


sibition of Pictorial Photography. 


Columbus = G. D 


lub Vooruit, Gent Belgie). 
Wol 


—_— ational Arte Fotographico 


' 


Saragossa International 
Windlesham 
Bag s 


Japan 
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Societies 





THE CAMERA CLUB OF SYDNEY 


Incorporating the Miniature Camera Group 


PP 


ST. GEORGE PHOTOGRAPHIC SOCIETY 
0 \ , 
(sor 
hu 


Y.M.C.A. CAMERA CIRCLE, SYDNEY 


The Photographie »<<:'. 


NEWCASTLE 


The 


nt 


‘ iysia Camera ( 


PHOTOGRAPHIC 


eting or 
it Mildura 
the Clul 


SOCIETY 


uugh Zt 
S. Stewart 5 


W.H. Me 





The C Austvalasian 


S hoto-Review 


**Pictorialist on Tour,” Hi 
es the hig 

Purnut distr 

graphy” (| 

Comments.” | 
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There are v Cloud Studies 
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By JOHN BOTTOMLEY 


e should be ligh 
brown is used to exagver: 
shadows in the hollows of the 
} } 


the impression of a beard o1 


re to hands and arm 

Getting into the spirit of the idea and the 
imaginative use of lighting are the essentials. 
I use a photo-spot and one or two photo- 
floods in reflectors. For the more dramati 
shots the photo-spot provides the harder 
shadows, while a flood at a distance fills 
in nicely. Most of these shots were made with a 
miniature reflex, using Kodak Super-X.X and 


i speed of | 10 sec. at f 8 orf ll 


One of the great advantages of having both 
photographer and model in the mood is that 
ill the stiffness of the formal studio pose is 

ken down : both are ‘“‘in the picture * and 
ood time having 
been had by all.”’ One of the dangers is that, 
with forgetti the passage of time and 

the darkroom to develop the 


t 
likely to be u 


the evening ends with a 


Or you 


l 
I 
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ENTRY FORMS NOW AVAILABLE 


THE DR. JULIAN SMITH 
MEMORIAL SALON 


(The Tenth Victorian 
International Salon of Photography) 


CLOSING DATE: JULY 15th 
OPENING: SEPTEMBER 4th 


Address of Hon. Organiser: Mr. C. Stuart 
Tompkins, A.R.P.S., 580 Burke Road, 
Camberwell, Victoria 

Address for Prints: Mr. L. A. Baillot, Mel- 
bourne Technical College, Latrobe Street, 
Melbourne 


The Committee is pleased with the number 
of entries already received from U.S.A., also 
Czechoslovakia, Spain and other European 
countries. It is hoped that Australian and 
New Zealand photographers will not wait 
until the last moment before submitting 
their entries 


PUUTTTTITITITIL LILI LILLIE LIL oes hb beeeeeneeeeeees 
SESEEEEEEESESESEE ESSE SESESESE SEES SEES EE EESE SEES ESESESEO SESS 


eeeeeroee . eeeee 
eeeeeeeee seneeeeee 








“Hope Deferred.”* 





*‘Dangerous Age!’’ 


“Am | going mad?" 


(Aged 24) 


JOHN BOTTOMLEY 
(See article) 
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Walhalla Revisite 





G. W. PHILLIPS 


riitic 
to the clouds them 
ndreds ol feet below 
+k flows to meet the 
Thompson River 
namea Stringer 


breathtaking 


hundreds of feet below chuckling Stringer’s Creek 








Driving through the tow: tround every bend of the 


my wife and 


the road tollows the wander! ‘ © impressed 


conclusion of the all-too- 


which- is seen first on one ; 
the other. For a distance of per! week-end, we decided to re-visit 
mile along are seen the precipi ] the following ( hristmas. 

mulloc k-tip, disgorged I | 


did and surprisingly found 
maws of the famous 


starting life anew. Gold is now 
batteries. Rounding the bend of u s the town has begun to supply a 
; . PP!) 
entering the township rope! ‘ { vnicn n these days, 1S almost as 
remains of the old fire-station. cu gold—timber. On the site where 
with its floor spanning the rect on = thundering batteries of the 
with its very existence. like many nnel mine a sawmill has been built. 
' ’ day long, timber 1s being sawn from 
of the town, threatened by the eve ” 
I ful supply clothing the hills 
bowels came the gold which 
All these features and many I ilhalla famous in that long ago. 


ing blackberry vines 
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rystallise Your Opinions 





D. J. RUSSELL 


All 

expression 1 ony yn which has 

widely accepted as having some social 

If the symbolis S purely personal, 

only to tl person- 

lorms ol! } lism are 

wn and the products of 

them more o ss understood. In such a com- 
paratively new le ol rapl ic expression 
phic tography 1 nevitable that the symb 
mech nisms av: Die \ obscure to n 

people. The photographs likewise will be 

obscure. Their real meaning will be apparent 

to the photographer. Yet it is less im- 

portant for a photo raph to be “understood” 

than for it to be an assertion of the phot b= 


rapl er’s individual existence 


demonstrate that 
separated and 


society, what 


more wmn- 


but 
tl em 


reat de il ot 
angement 
lers much 

r by 

rapher 

torm 
important 
appreciate 
le of 

uld turn first 
the photo- 
ement 1s more 





Illustrating 


CRYSTALLISE YOUR OPINIONS 


D. J. RUSSELL 
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HERE’S HOW TO STORE AND DISPI 
YOUR SMALL PRINTS 
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\ 1 entire 
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iphers We, too, 

ithless business of 

hotograph any- 

to a Yorkshire 
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be recorded in 
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ne occasion, way 
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and to photo- 
We are a strange 
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fortable jobs with 
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ext day we are 
We fret about 
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SPECIAL EFFECTS FOR l6mm. CAMERAMEN 


Reprinted for their humorous aspects 
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the photographer 


lf the photographer is master of his camera, then the subject of his picture, the way he shows 


it, and the qualities he emphasises in it are all of his own choice. 


the mystery of a wide, empty plain 


Everyone has seen these things with his own eyes, yet each 
f these pictures has its special character; the purpose of each 
existed in the mind of the photographer before he recorded 
t. How does a photographer make this transition from the 


actual scene to the intentional image? 





is an artist 
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he works wtth a 


mechantucal tool 


cies 


and 


tne 


The painter is com- 
plete master of 
every brush stroke 
by which he con- 
structs the image 
ne wants on an 


empty canvas 


The photographer 
is not making im- 
ages with the in- 
tuitive freedom of 
the painter. He is 
selecting out of 
vague and amor- 
phous reality the 
particular rectangle 
he considers sig- 
nificant. The good 
photographer does 
not imitate qualities 
of other arts; he 
uses only photo- 
graphic means to in- 
terpret his world in 
a two-dimensional 


picture. 





~~ 


oh 
Sars 


‘-. 


ow # 


books or in schools. Fancy equip- 
photography. But it is important to 
d HOW TO ACHIEVE IT. 
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he com poses 


with the camera 





The most ordinary subjects can becom: res in the hands of a photographer 
who plans his compositions in the f 


‘ 
% 
& 
- 
t 
£ 
Fi 
* 


The design of a photograph depends he position of the camera in relation 


to the subject. It is possible to change a | etely by moving the camera a few 


feet to the right or left, up or dowr r from the subject. 
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In black-and-wi controls the 
proportion ¢ ) them. Brilliant 
white t f grey —these 


The two photograpt 


pposite terms: the 


explosion of a magnesiu f black and white, and 


the density of a dust Most photographs 


include a greater ra 
B 
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(howd Were Galt Oe Part Action heaps 
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larly of people, the photographer must decide 
A delay of a fraction of a second may alter his 


changes nm pose and expression as tney take 


In such pictures as the one at right the photo- 


grapher is more or less at the mercy of 


chance, but if he does catch the climax of a 
situation he will get a remarkable shot 
for the camera can record the drama of the 


particular moment in a way impossible in any 





he selects t! 


other medium. However 
shot there is no reason 
to trust to luck 
shutter speed, an 
forehand and BE 


instant when it ome 
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the camera translates 





Colours, which count for so much in everything we see, must be 
translated into tones of grey in black-and-white photography 
Although they are thus robbed completely of their normal mean- 
ing, they can still have a photographic meaning. For each colour 
can be made to appear lighter or darker, and in this way colours 
which would otherwise register as the same tone of grey can be 
Separated from each other in value. Certain ones can be given 


dramatic emphasis while others are neutralised 


2 Pememeemmat: Sime Bed fire 
Wer! ea peees 9: ted on hed poper 











hremate fim ght yeltew Kine © Pamchrmmatc Bim Bod Mine 


? mted on nerme! pope OO Cee ere pnted on neh pepe 


Filters of different color and 





density used in connection 
with correct exposure offer a 
special control in the transia- 
tron of color valves into black 


ond white 














colour into 


black and white 


























the camera 


creales tits oun perspective 


od See 
ce 




















In angle shots, where the 
camera is pointed either up 
or down, lines which ap- 
pear as verticals and hori- 
zontals to our eyes are 


made to converge and there- 


fore become diagonals. Dia- 


gonal lines create a sense of 
movement, and these shots 
usually dramatise, emphasise 


height or depth, and suggest 
power. 


ect in No way implies 


7 


é 


> shots 


and 


| 


will always 


ridiculous 


T 
ihe 
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the camera slops or 


With a camera one can record motion that takes place either too rapidly 
or too slowly for our eyes to register it. These photographs may reveal 


fantastic patterns, but they are just as real as those we normally see 


A very short exposure freezes 
action at a certain point in its 
course, catching staccato de 


signs of halted motion 


A relatively long exposure re 


ords the path of a motion 


The length of the exposure will 
depend on the speed of the 
moving object and the inten 
tions of the photographer. For 
instance the wedding pic- 
ture was exposed for 1 25 of 
a second, just long enough to 
catch the flurry of rice, while 
the picture on the right was 
probably exposed over } 
minute to record the intricate 
pattern made by a flashlight 
as iC was twisted through the 


air 








prolongs motion 














presses 


extends space 


The ability ze and clarity of objects gives the 


photographe usion of three-dimensional space. 
The camera sense of infinite distance and wide, 
deep space Dy . sround 


the Dackgr 


much larger and clearer than 


Or it car and bring everything into a shal 


foreground and the backgroun 


ness 


iow ftronta 


tecode of buideng 


The relative size of foreground to b 


of the camera 





Feces on figure veng lorge dophrog 
me 


Photos Andreas Fermnger 


ere by the size of the diaphragm opening. 
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the camera 


records infinite detail 


era is capable of rendering more detail with greater fidelity than any other medium. 


ises on a whole area at the one time a feat which our eyes cannot achieve. 














apabilities to make brilliant, almost super-real images, 


s aware of structure, texture, and pottern in new terms 
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picture 
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r motion 
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contrast 
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Subject Lighting 
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tandard motion 


is1IOn use 











g ¢ at Secondly, the 
ression provided by 

sulhcrent in many 

ef unge of the final print 
ereonne This vy the television system 





leta n a pictur that lowering of the 
rightness of e and manipulation 
the receiver scree | ' t sult in the same tone 
eet avevne uuld be obtained 
ind |} tele t £ ntrast given in 
rig! ex , MM s used, some ad- 
id ' ‘ range of the final 
riss ses. Fu iking lighter than 
show that these h as, for example, 
be eve | e! t is f a very contrasty 


Let 5 « tr the lighting con- 
btaine » ( \ gative, then Methods 
As et resort, This would 

tion picture pro- 

' n¢ rec been released but 
P ’ cree ' roadcast purposes, 

e the ana c however, such a 
nting for e compromise in 


rt eans tha evident that theft 
yreatet ack F ‘ density im the 
la ‘ ta n the shadow 
The tele een on the receivet 
luminated atr nee limitations @ 


the lighting tech 
oe graphy, the lighting 
’ f] should offer no 


rements are ve 


nt which is t ed to control contrast, 





ensity range tl ght should give aB 

productior e. | e ratio to the “key 
the motion pict ght source used & 
screen differ the subrect of g-eatest 
density range ‘ vhich the exposuf® 
ower | in al t ey-light illuminatiag 
or ( I} 1 means of photé 
been made for equipped to measufré 
ange ol { at the position of 

( r ie t wht source. Whe 


se. The exact t nner the ratio of 
irse epe! t ‘ ‘ alled the lighting 
ject or scene be checked afte? 
' ; The ratio should 
rns olour reversal 

seldom exceed 











, n at least ff ghting contrast™ 
mn a 
, —_— g , ‘ rl ubject contrast 
ge a a The true subject 
= a ess range is usually much 
ant tesla a rast nee it takes into 
erapl a nee f the various 
ce the 2 e measured accurately 
<4 escopic type brightness 
se I T 
: extremely small area 
alter tr ‘ 
to be situated at a 
t ¢ 
t any light falling 
vever, are usually 
Use ing measure- 
proce eg \s a practical approach 
ne ske reflected light 
printe e scene with exposure 
lesiral the aking reflection 
projectior tained with these 
Experience t measure of the true 
alien Meats . ‘ e of the greater angular 
age rape ¢ ec of the possible 
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Camera Glimpses of the Past 





i F oliday at 
hi (South oast ours , ished t« 


visit the mous Bul ass hich is not far m Bulli 





paid a goodwil 


the chief ports sper 


crossing the Pacifx 
and the arrival of 
such as had never 
caused tremendous ex« 
fleet steamed betweer 
crowded with 

craft packed wi 

our tnends tron 

of two ot the ships sh 
In the foreground is 
side on in the distan 


noticed that the 


ships of the 
eh the heads 
enthusiastic - 
weshores, Later® 
this photograph? 
the .fustralia [g 
spicious times,» 
! tographs freely= 
pen to the public,# 
the identity of ¥ 
reground of this = 
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be permitted to® 
cterans examining?) 
the usua tice : . : terest, contrasting i 
white when ur I served 
first World War 
her worth, for 
gunpower kept the 
the Australian coast, 
time it was fron : , re ‘ ive e immense damage. 
Anglo- Japanese ‘ 


upper structures 
grey tint has been ad 
is so much less effects 


In 1909 Sydney 


e Treaty of Versailles 
1s signed in the 

had enjoved the tp ent, a great Peace 
would not have | uit ul t treets of Sydney 
ar, My picture 


r 
ot Jap nava 
t thet th of the Sydney 
abou new 


some years 


the Japs were give! 


vou will see rocession which 
representing our 
ght the flags 
Japan and 

ents it us very 
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foundatior 
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newly-born 
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Japan side by sid 
where history has 
of the colour pi: 
respec tive armies 
clearly shows 
coat, top hat 
Stripes along 
who was ove 
shoulders 
thoug! 

to add 

how 

this 
ol a 

to line 
in front 


was if 


In 
graphs fron 
ing at he cornet 
My final picture 
shows a sight whict nging nad uncertain world 
memory and regret I } like a dream! 


who have ached mid 


tographs of the past 
lection, I hope th y 
1 times in the min 
to give its young 
nes looked like 
Seiad alk ae ake | in which photes 
f il record. When you 
tower are { i it event or scene, you 
re-erected on say ert : 
I d happen and di@ 
It may be worth rel ¢ ( k picture made wit 
demolition business administered rtain how much 
be away from Sy« t ination. Here is @ 
of course, censorship pre " In the Gallery of the 
about it in the ps ! ! found four or hive 
happened, had tol t i i iptain Cook Except 
disappearance i tin | xplorer defendit 
glanced up “ ( ha ket against a horde 4 
habit of ing ter ama { ent, and evidently 
clock should h I pot! { the respective artist 
Both clock and tow tte f id been invented by 
hardly believe my ‘ Lou 1 staff photographe® 
staring in astonis! t for a } wwe hada photograph 
could convince mys that ‘ rately what the incideng§ 
an hallucinatior had al f nd impersonal recorde® 
to look on the 


tower the G.P.O 
the best-known la 

during the late war 
i mught be 


telegraphic 








Such eflected lel | g the contrast. lor 
useful 1 roughly teri reflectors can be 
areas of the t re white cardboard, 
photographic 1 teria Vhen re mploved. When alu- 
ments of th i t ke th surface, it provides 
interest are mac the 1 right light. When used 
the hghting contra i f(t’ diffused light 
areas measul ! ! 

surtace textures 
differer subject 


ted as to obtain a 
7 


lan about ing base density 
na been propel 


perly adjusted ee approximately 0.1 


not greater than { e material has been de- 


ratio is greater thar t t f 0.60 to 0.70. With 
should be reduc t this negative will. 


proper limits ty range than a normal 
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current entries 


MM nside’”’ is perhaps the 


range effect of light 
though here the 

sided, with the result 

Thanks for letter. 


Road Through the 
but the negative 
under-exposed ; 
<posure of 1/25 sec. 
, of fygure interest 

» suitable accent. 
result « onsidering 
btain any sort of 
such a tangled 


the baby is a wel- 
but could hardly 
work unity and 
and such things 

i backgrounds are 
good and we 


to the contest, 
the lines of 
the basic subjeet 
ery general amd 
wh this ambitia®. 
perhaps the better, 
right. Similarly, 
a trim from t 
many surlage 
+x Omm processe 
Che Valley a 
k. though the primt 
(jlamour’’ is more in 
‘ neaking, the camem@® 
phasis on the ar®@ 
the camera than 
for the lighung 
es rather than a& 


Storm’’ is perhaps the 
egest that both 
idually enlarged, 
newhat different, 
should make 

| two sunset studies 
apparently been 

her than for theif 

{ qualities cms 
his issue. The tw@ 
being no spec 

them out of thif 


salbons on the two 

dence ota develop- 

(Crass possesses 

ts of this subject 

al of the highlights 

und in the back- 

ng dramatic effect, 

ation is somewhat 

ape foreground 

liffused, but apart 

h steeples as fore- 

: an old favourite 

nt sunrise subject we 

ind and cloud for- 

ther the one or the 

‘ By the Banks of 

( {tractive print quality. 
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mportant branches 
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R.7.H., D h H ‘ | | ro Landscape”’ which 
“Windswept.” but or t. The problem is 
of battered trees 1 ff tive of the fence; under 
tisation by spec c { \ good idea to dispense 
experimen with t th the second post, 
darker print = ' s would not be so 
local reductios ; print, some tonal 
of ol vour writ the foreground by 
erring on the 
Som wr : ratulations on “The 
per illed uw ! : rv striking effect and 
= ps ase a suitable fore- 
ature. “The Silver 
was rather on the 
not very emphatic. 
rround and right. 
more in colour 
te there 1s very 


10uld 


mn Evening’ on 

nal quality. Con- 

f that the shape of the 

pieasingly inter} ss ‘ too definite. This 

out : : it 14 inches from 

‘ ’ reground is not very 

requ amass t be given to the idea 
leafless trees in U I tereat 

happy about t 

flower t r two “Storm Clouds” 

the other t matter is somewhat 

in the bottom left- 

the ilver Rays’’ is a quaint 

CH “4 1 for ragged trees was not 

at Midnight um, take a trim of 


dec ora 


descripuon 


position it would ; lf from the left; also fill 
: nails rt gh the belt of trees. 


t . . 1 
at presen 1 . 


iled against postage 


empty cou 


Tracery 
j 


definite ft 


that nici ncentrate o1 e to the contest, and a word 
Landscape nda i I r of I al outlook. However, 
because of the rest , t eed some tonal differen- 
two trees of differ ‘ t background, otherwise 
strange dyin tree ‘ t ¢ more of less in the same 
greater possibilit r different lighting conditions 
separ ate trin ( t ave the foreground in 
i t} htly lit 
tudy is an interesting 
wuld have been better 
ew growth is domin- 
cape scene. Concen- 
always good advice, 


Dinner lime’’—a 
with artistry and 

hether the inclusion 
cessary; perhaps a 
uld be obtained by 

Scarf” is certainly 
ing on the face is 
modelling. The 


side. 


ve prefer the tree 

ing and good rich 

Patterns’’ would come 

ld recommend a trim 

with a view to keeping 

efinite diagonal com- 

ffered you very little 

r definite cloud for- 

ertainly striking; the 

teresting and we would 

in any « the t , n th by means of a 3- 
ground ; 
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ind section. OF 
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of parallel 
though what 
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the present ar- 
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* also HC for 
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mewhat on the 
omposition, We 
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loud formation 
pful. In landscape 
emands of both 
ild suggest that 


ontest and con- 
ce. Considered as @ 
rather slight and 
you have done 
er changing the 
e striking nature, 


ure techni« ally 
it deal of thought 
lection of subject 
d formations aré 
netion. The best 
ter’s Day,”’ which 
t of the branch, 
eneral, and the 
that motive, 
easing souvenir 


or atmospheric 


rain offered you 
e effect of light. 


he contest. Your 
ild be developed 

is, If you do this, 
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th the result. 


contest and con- 

ir subjects being 

ght-time view is 

excellent technical 

nd its background 
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btain a richer result 


A.P.-R. for JUNE, 1950 
393 





* PICTORIAL PHOTOGRAPHIC CLUB 
The Photo oraphic Preston, Victoria 
= Lhe t : l April was ir > { 
| a * mt sw ' ; tt i x pictorial 9,600-n > ie 
‘ ntral! st an ueensiand, with an 
Societies Oo oat Goons 


ne 2 i ommentary Dy 
pher. Many of the 


s showed how common- 





enhanced by a little 


sand event i be 


t owed most inviting pos- 

ibiliti for still photogr aphy. Dr. Crooke answered a 

, . . a = umber of questions at the conclusion, finishing up with 
PHOTOGRAPHIC SOCIETY OF VICTORIA » On ' rem 
ano r iim 1 é nacian houday 

On Marct th Mr. B. Pear talk on “*Photo- I on necting was devoted to a criticism 

' latest type of by tu lar ay, of all entries in the 

ype of 35mm i Tree Study competition 


Photograpl and ex! 


modates 
Im is pro- 
f . i - n t ic pl otographer should strive 
utter of secorm . 
ma , . yt | . t visualised at the time of taking 
udge : , 
eer the pictu n ll pre ses sh uimed to that 
* Oo} the 
negative 
npetition resul 
Hion; 2, K 
B’’ Grade 
4;. Ban 


of I he wraphi society 

Societ } i ’rogress Medal to 

ohn Eggert Hoshschule, 
mn recognitior 
eory, particu 


Nod 


i e highest honour 
wt. W. de W. Abney 
RS in 1878, and 
ich distinguished 
staff, Thomas R 
Lloyd A. Jones, 
Dennis 


Nlired Stieg 


lith INTERNATIONAL 
PHOTOGRAPHIC SALON OF JAPAN 


This event will be held u I 


kyo, Osaka, Nagoya 


and Fukuoka during Oct 
ptember sOth Addr 
Photographic Salo 
Japan. Norm 
a maximum 


closing date being 
tional 

irakucho, 

pt that 


ontributors 
nd one dollar ie entrance 
be paid as soor becomes 
le.”’ 


LUCKNOW INTERNATIONAL SALON 
OF PHOTOGRAPHY 


Pictorial Pris M 





CANBERRA PHOTOGRAPHIC 
On Tuesday, 2nd Ma ‘ 

monthly meetu | ! 

**Portraits’ vas 

Temora N.S .W 

K. Dinnerville 

Collis; 5, C. Bet 

gave one of the mos 

lectures on ‘*Portrait 

since its inception. M: 

own equipn 

the members 

traits could 
Other m 

fill-in light 

use of the spotligh 

model, Mr. Joshua 

own making to s 

of the various lg 
Mrs. M. Jol 

In the recent 

and gracious mn 

cameras was unleas 

at photographing 

by Mr Joshua 
During the « 

tunity ol exter 


and former Vi 


Miss May Steed 


a few mont 
of the Nev 
present commiutte 
America or 
clubs and 
Camera Clu 

At the 
expressed 
“Portrait 
he had wivel 

In Jan lary f 
national Salon 
Tul lee Celebrat 
to all parts of the 

The Secretary 
arrangements 
expected Entr 
Secretary, (Cal 


PARRAMATTA (N.S.W.) PHOTOGR 


AND CINE CLUB 


Park. Vusitor 
Further detail 
Mr. Dalling 


THE BRISBANE CAMERA GR‘ 


The May meet t 


Studios whict 


Mr. (¢ 
ighting 
ook pict 
amera ar 
submitting ther 
First prize in tl 
Mr. Harry Cler 
tecture while 
with Ross Barber 


BALLARAT CAMERA CLUB 


he Camera Club’s new 
April 5th, and was 
rooms opened, the 
thanked all who, by 
wk, had made the 


ehting was given while 
ect. Flashlight photo- 
sup photographs were 
many prints displayed 


new rooms there was a 
ne was extended to five 
embers. There was an 
month's competitions, 
Street, or Lane), Mr. 
tack Lane,’ was voted 
Sebo’s seasc ape, *“Sou'- 
ral hand-coloured prints 
H. Richmond's “The 


to the Ballarat Courier 
prizes, each of £2/2fe, 


he other for the best 


ting talk on camerms. 


rooms, the libray 
bers 1.M.R. 


ALBURY CAMERA CLUB 


f the members, Mr. _ 
tf how a Box Bro 

ke an efficient enlarger. 
rood quality were mage 


ractical demonstration of 
was given by !} . 
embers displayed heen 


nts were made, 


ear to hold competitions 
sllow the junior membets 
nts will be awarded to 
given at the end of the 


ccessful member. 


Sunday, 28th June, 
illustrated lecture @n 


graphy may contact the 
Box 81, P.O., Albury. 


Press ( ‘orrespondent, 


CAMERA CLUB OF W.A. 


the clubrooms on the 
irrived loaded up with 


it patiently through the 


Mr. N. Ellison gave 
ng which each model 
ded over to the mem- 

positions then started 
floor, while “‘ardent”’ 

hich previously had 
d ballet dancers. 


the President passed a 
for the part they had 
photography, to Mr. 
iddress and, finally, to 
the lights, without which 


Hee! possible J.V.F. 
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Editorial Notes 





PRIZE LIST FOR JUNE 
CLASS “A” SET SUBJECT 


CLASS “B” SET SUBJECT 


CLASS “A” OPEN 


Zz 


The “A.P.-R.” Photographic Contests 


Two Classes Monthly “Open” and ‘‘Set Subject.” 


One prize only in each class to any single competitor 


SET SUBJECTS 
1950 
July 
August 
September 
October 


November 


December 


January 
February 
March 
April 


May 
June 
July 
August 


CAPTIONS AND TECHNICAL DATA 


i 


( 


Trust, D. McD Y uss A, Oper 
M Ix per-XX, Retl 





PARIS XXXVIIIth 


International Salon of Photography 


Entries Close September ist, 1950 

Entry Fee 500 Francs French Currency 
Address « M. le Secretaire de la Societe Francaise de 
-—— 
Photographie, 51, rue de Clichy, Paris 9 , France. Prints 
- 
should be sent by parcels post and endorsed A SOL 
METTRE ALA DOUANE = No. 469 bis du tarif des Douanes 
A few advance entry forms have been received by the 


A.P.-R.”’ 





WELCOME TO NINETEEN NEW COMPETITORS 


We are happy to welcome to the contest 19 newcomers | 
imitial«e being as follows: S.A Wollongong, D.B. Carra 
theol, E.B Bathurst, H.C.B Kangarilla|, B.C.B. 
Crows Nest, V.B. Crows Nest, R.F.C. South Hurst- 
ville, F.W.D. Gordon, E.G. Gosnells), D.H. Walker- 
ville’, P.K. Ivanhoe, A.B.M. Sydney), H.M. Atherton, 
iM Ryde), R.R Narrabeen’, A.V.5S Vaucluse’, D.S 
Bentleigh, L.C.S Bathurst . H.M.T Pymble . 

This group was successful in collectively gaining five 


third equal awards as well as a number of highly com- 


mendeds 





The ‘Last Page 








Australian Successes in the “Amat ured an account ot 


Photographer” 1949 Overseas Cornpetiti ! et en 
M - 

for ideas in paint- 

Impressionist, Pierre 

1 masterpiece, | am 

Last week, at Man- 

lenty of satished art 

themselves. The 

of Master Renoir’s 


f Renior’s own hard- 
25 years of his life 
tant illness, no per- 
larkened the 4,000 
is death in 1919, 
by his high spiritsy 
to take painting 

If painting were no§ 


do it.”” ( Time) 


mised an ar ticle 


it Hamilton ( Vic.) 
ut occasionally, 


Canner & Company 
n 15, Massachusetts, 
unusual Photographi¢ 
from the library of 
nterested in the pure 
of this type we shall 
ble. A stamped ad- 
a houl be sent, 

xiord all \ > 


reputatl 
Keith 


Recently 


Entries close on | 
rand Photographic Salon, 
b of Johanne I 


Third Wit 


vell to the front in the 
Travel” (Sydney). Com- 
reproduc ed above) gently 
the holiday snapshot, it 
Leo and Molly Lyons 
the Month award went 
Harry Collier (Surfer’s 
p were Mac Reid, of 
Granville. The address 
irie Place, Sydney. 
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#4 D. McDermant 
lists, for this very 


ranks of the pro- 


ior many years, 
Local shows have 


subseque ntly the 


} pe arrived from Kodak (Sydney 
orm for Maitland I sent along half-a- 
ints and was very happy to hear they 


Later, another envelope came 
and I exhibited at Muswell- 


5 x 12), one of 
lallion and another 


elope Kodak (Sydney 
orm of the Tenth Victorian 
ational Salon. I suppose I should now say 


) gain acceptance for four of the four prints 
1, al that they will all receive gold medals! 
| expect a parcel will arrive from Melbourne 


re th bition containing four little 


anks to’ 
d to place 


ight me 


Melbourne) announced the 


contest in the issue 


its were 


Prize, {2 Dais\ air (. L. Dean 
is repre te t 


ngTapt } . ‘ ond Prize t and Silhouettes,’ 
‘ Sixth Annual Exhibition of the Mona Vale K. W. Hill Third ‘ Yr [. Nichcl- 


Cultural League, held La ( Consolation Final Stages,” 


Ma ; oe Vv aS I ! , ta P. Matthews 
W 


awards were made 


Camera Kit, Jeffrey Hodgson; 
umera Kit, Gillian Jenkins 


DAISY CHAIN G. L. Dean 


First Prize im the ‘‘Sun News-Pic- 
torial” £350 Photographic Contest. 





A current advertising notice reads 


some tnings have 

s category might well 

B. Rosenthal’s Visual 

ne Universitv. We have 
methods of instruction 
ipment, but few reatise 
hich these methods are 
try. It appears that the 
handling a multitude 

{| non-profit organisations 
g every type of aid from 
plicated. A “‘story”’ for 

: laa : en promised—and we hope it is 
0 aie hers? s a project with which we 


Photograp! 


With the 
on MWomar 


the best examp) 


rated) is certainly a real 

it we have a feeling that 

perhaps is just a shade 

t project was the organising 

ening—-a special »eT- 

‘at which wot 
photography. 


yet achieved in 
effort goes to 
Allan Robins 
eighteen mont 
ment. Their 
} 


mallet dancer pl 


Photography” 25,000- 
| } 1950, Address: Contest 
» First Hungaria ta N ‘ } ue, Chicago, Ilinols, 


special 


* 


Photographic Soc iety of 
iney) Agricultural Show 

St. Ives”? or Northemn 

ear be conducting an Awe 
International” lines. Entrigs 
the actual showing being in 
respondence should Ge 

‘ Kuring-gai Salom, 
s.W., Box 829, G.P.Ga 


submit a panel of 

1950) held by the 
teresting to observe the 

on this occasion. 


1 striking two-colour 
needless to say, the 


throughou i ilasia : 
lieesdie’ ‘dine ~einan ' yal photographer hag 
December 


U.S. Camera fot 
Kodak Flexichromeé 


now the proud re- 
ird from the Pictorial 
ntally, J.P.C. is the 
1 Cine-Kodak Eight 
former has already 
Kodachrome movies of 
mut. It also appears 
popular overseas, 
ceiving reproduction 
most recent being in 
{ in the catalogue 

B Jessop was, we 
ralian exhibitor at 


arried a lengthy feature 
: hile the full-colour 
Special in operation. 
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Presenting: REX AIGLON 


REFLEX CAMERA 


with Trylor coated f 4.5 lens and 4-speed Atos-1 shutter 


‘N 1can have a favourite design—a high quality reflex camera priced to suit 
t's the new and popular precision-made French camera Aig/on 


so 


en ume] 


, , 
2ix2 


Price: £13/18/6 




















For Indoor Snapshots at Home... 


BARTON 
LIGHTING 
EQUIPMENT 


SPRING CLAMP 
REFLECTOR 


This lighting aid | 
and yet s« 

that it ts 
invaluable 

difficult to 
versatile 





It consists 
reflector to 
strong metal 
and clamps at 
of a ball-and 
enables the re 
an angle of 


180° verticall 


1 of cast aluminium, 
1 outside. It is fitted 
| h incorporates a 

yntrol in lighting 

ire specially rubber 

lamage to furniture 
supplied complete 


£2/15/ 


UNIT REFLECTOR 


nit Reflector is an equally 
ir indoor photography 


il in general flood 
s so designed to bring 
door photography. Of 
ction throughout, with 
ind folding tripod legs 
| screw socket fittings 

Additional reflectors on 
ittached to form a double 
ithout lamp) .. £4/17/- 


Stocks subject to local shipping é Of all Kodak Dealers 
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SALE OF USED APPARATUS AND LE 





KODAK STORE, 379 George Street, Sydney LENSES 


CAMERAS Aidis anastigmat, 6", {4.5 a7 


Leit mar, m.,. f 
4}° x 64° Graflex, 8° £/4.5 Cooke Anastigmat Ae Coma, 5 f2 ad 
lens, 2 magazines. Very good condition £54 Ross Homocentric, 6", f/6.3 in ball-bearing 


shutter £4 
¢ i ) 

Six-20 Kodak Duo, f/3.5 Anastigmat lens, Ross Teleros, coated, 13”, f/5.5 £24 
Compur shutter, leather case. Excellent 


condition £20 Ross Xpres wide angle, 5°,f/4 .. £6 15 


6 x 6cm. Rolleicord, f/ 3.8 Triotar lens, Compur 
shutter, always-ready case. Good condition 


Price £33 10 SUES 


Kodak ision en f 
Leica Ill, f- 2 Summar lens, lens hood, case, odak Precision enlarger, 3°, f/4.5 lens p~ 
new 
always-ready case. Excellent order £73/10 


Albert enlarging easel : £10 
Six-20 Kodak A, f 4.5 Anastigmat lens, 4-speed 
shutter, case. As new £16 4° Dallmeyer studio shutter , £6 
Sixtus exposure meter £6 
Ensign Selfix 420, {/4.5 Ensar lens, Compur : 
shutter, yellow filter, leather case. Excellent Johnson Optiscope No. 12, 500-watt lamp, 8 
ontes 418 lens, case. As new £30 


Kodak Retina ll, {/2.8 Xenon lens, Compur 
shutter, case. Good order £40 





No. 3 Ensign Carbine, 34” x 4}, f/6.3 Triotar 
lens, focusing screen, 6 slides , a7 


Contessa Nettel camera (adapted to take 16 KODAK STORE, 386 George Street, Sydney 


exp. on 116 film), f/6.3 Conastigmat lens, CAMERAS 
leather case. Excellent order £615 


UA1337.—Baldina 35mm. camera, f 2.9 lens, Compur 

Volienda No. 48 (16 exp. on 127 film), f 4.5 shutter. Good order : £16 10° 
£8 

UA1445.—Ensign Selfix 420, 24” x 34”, f 4.5 lens, 8- 


Six-20 Kodak Junior, {8.8 lens, £310 speed shutter, case £15 10 


lens, 3-speed shutter 


Ensign ¢ mmando, f 3.5 Ensar tens. always- UA1747 Brownie Reflex £2 10 
ready case. As new £37 10 UA1711—Reflecta Reflex camera, 24” x 24", f 4.5 lens. 
' 135 © 8 4 Price ; £11 10 

2 x 3 Jehel, anar lens -spee 

3 2 ' f 

shutter, adapter ring, 3 filters, case. As new £15 UA1758—Kodak 35, [5.6 lens, case . €5 

UA1771.—Purma Special camera, portrait attachment, 
filter ' és 5 

UA1781.-Semm-Kim camera, 4-speed shutter, f 2.9 

3Smn v gtiander Vito, f 3.5 Colour-Skopar lens, case £14 10 


d, 2 filters, cable inst. As new. (JA1788— Voigtlander Brilliant, {4.5 lens, 24” x 2)”, 
case £7 10 


£22 10 
a, rangefinder model, f 1.9 Oplarex UA1789-— Ensign Selfix 420, f 4.5 lens, 8-speed shutter, 
always-ready case. As new £57 7 6 case £16 


Zeiss Super Ikonta 530, f 3.5 Tessxr lens, 2 
filters ixiliary lens, always-ready case £47 


UA1791-35mm. Certo Dollina, f 2.9 lens, £17 10 
wnie, Model (¢ As new, £16 
UA1794—Leica Ill, f 2 Summar lens £95 


CINE LENSES 


UA3267—18cm. Schneider Xenar f 4.5. Good con- 
lémm. Be & Howell Filmo Model S Projector, dition £16 
niE transformer. reel. leac > 

As any ane . - oes “190 UA3279-8" Dallmeyer Pental, f 2.9. Good con- 
dition £19 10 

>» B Model 45 projector, reel case, UA3286-62” Ross Homocentric, f 6.8, in shutter 
nig camera, f 1.9 lens, case. All Price £3 15 

£82 10 


Jascope Model D projector, 400-watt 
tance, leads £33 10 SUNDRIES 


16mm. Kodascope Model EE projector, two UA1545—Simplex Auto-focus enlarger, adapted to 
400-watt lamps, leads, reels, resistance, case 35mm. and 24” x 24", f 4.5 lens. Good 


As new. Six reel feature film £70 order £62 





KODAK STORE, 250 Queen Street, 5r 


UA7950 


UA8196 


UA8231 


UA8256 


UA8270 


UA8113 


UA8574 


UA8273 


UA8250 


$H135 


SH225 


SH338 


UA8201 


CAMERAS 


Ensign Cor 
shutter (1 sex 
rangefinder, always-ready 


Price 


Kodak 35, coupled rar get 
lens, always-reacy Case 


Flexaret, f 4.5 
shutter, always-re 


Ensign Ranger, f 
As new 


Six-20 Folding Br 


ready case 


Kinax Six-20 Folding 
mounted yellow filter. Gc 


Perfex 35mm. Model 55, f 
fex anastigmat lens. As ne 


Ensign Selfix 420, Ensar 
adapter ring Series V! 
As new 


Voigtlander Bessa, f 
order 


Dolly 127, Xenon f/2 lens 
shutter, green filter, always 
order 


Clarus 35mm., f 2.8 coated 
Excellent order 


Recomar 24” x 3}°, f/4.5 Xe 
shutter, 4 DD slides, flast 
section metal tripod, ba 

carrying case. Good order 
34” x 4 R.B. Auto-Gra 


a 4 


4 D.D. slides, film pack 


p 
adapter, always-ready Case 


34° x 44° R.B Series B Graflex 
f/4.5 lens, 3 D.D. slides 
Retina Il, f/2 Xenar te 
shutter, flash attachment 
Excellent order 


Cinev x tC 
lamp, transforr 


Filmo  siler 
always-read 
Zeiss kor 


400-ft. reels 
order 





KODAK STORE, 37 Rundle Street sy 


CAMERAS 


Baldina 35mnr f28 Xe 
shutter (1 sec. to 1 300t! 
recting viewTinder D 
leatherette and chrome ft 


e. f 4.5 Ensar lens, 8-speed 
1 sec. to 1/150th sec.), 
Jer, takes 12 exp. 2)” x 24’, 
x 24” on V120 film. Good 
£28 10/- 


ange, f 3.5 Ensar lens, 8-speed 
pupled rangefinder, a 
> vs 1 


rder 


folding camera, f/4.5 
ens, 8-speed Prontor Il 
ome finish, always-read 
f e: a “18 


dé 


jak, Meniscus lens, takes 8 
arrying case. Good order. 
£4 /4/- 


ng camera, f/6.3 Trinar lens, 3- 
with delayed action), 8 exp. 
always-ready case. Good order. 
£9/10/- 

n Reflex, f 4.5 coated lens, 4-speed 
2 exp. 24° x 2)", always-ready case. 
£18 10 /-— 


f 4.5 Ensar lens, 8-speed) 

1 sec. to 1/150th sec., & 

12 exp. 24” x 24”. Good 

: £16 5/= 

Reflex camera, 12 exp. 1)” x 1} 
' £2/10/6 

f 4.5 lens, 8-speed shutter, 1 

sec., 8 exp. 24” x 34”, or 12 
urrying case. .. +0 


f 6.3 Beck lens, lens hood, 
rrying case. Good order, && 


Brownie, {6.3 Anastigmat 
tter, D/V viewfinder. As 
£6 /10/- 

takes 12 exp. 24° x 2$%% 
£2/10/- 


{ 


CINE 


verted sound projector, 
lens, complete with 12° 


£115 


camera, f/1.9 Solar lens, 
meter. Perfect order. 
£48 10/-— 


SUNDRIES 


rit lens. 114° diffused focus, 
rfect order 

Series Vi-1 Minus. As 

15/- 

) mount. Perfect order. 

£1/5/ 


nge) filter, Series VI, moun- 


15/ 


Binoculars X6, leather 
300d order 025 


ne Exposure meter. As new. 


£4/10/- 


The A.P.-R. for JUNE, 1940 
403 
































SIX-20 BROWNIE 
noc CAMERA 


Brownie Simplicity plus Kodak Dependability 





BROWNIE C FEATURES 


All-metal Body ©@ Pin-grain Covering @ Snapshot and Time Exposures e 
Kodak Meniscus Lens @ Two large brilliant Viewfinders e@ Plunger-type 
Shutter Release to guard against camera movement @ Takes No. 370 Kodak 
Lens Atiuachment @ Produces eight pictures (size 2} x 34 inches) on a 
roll of Kodak V620 Film 











Price £1 17 - 





LET EROWNIE “C’’ SOLVE A GIFT PROBLEM 


Stocks subject to local shipp ng conditions From Kodak Dealers Everywhere 


























The AP 
H+4 


R 


for JUNE 








Kodak BR 


OLD 


cee always distinguishe 


The increasing numbe 
“distinguished old iv 
the photo-connoisse 


Ivory Enlarging Paper 


You, too, can follow 


distinction in your 


J. 
?. 
Q. 


All surfaces are avai 


Double weight only 


Prices 


Stocks subj 


MESKO 
VORY 


best of company 


ictures with that 
phic testimony to 


ik Bromesko Old 


ry trend towards 


aking 


1 contrast grades. 


ers Everywhere 








¢ APR. for JUNE, 1950 
ill 
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